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Ipopoxu 3namy, umo & genuxom Croée Boz
YrUDICeH, a 6 HuumosicHom CRose 806ce Hem
boza... Odnaxo dasro yace uem npopoxos,
U DAGHO YoIC MHOZOKDAIMHO YHUNCEHO
booicwe, npesicoe wem npubIu3ULOCH OHO K
Hapody uepes nuunoosicnoe., Iomomy max
yenrno ce200HA Oavce u cayvainoe Crogo...
Hasxce venoseueckoe Cnogo, onepedcaionyee
Boocuii cyvicn..

— @, Toperwmeiin, "lcanom”

Benuxcutl, OusHulii 2onod — Mup o Hewm
Eme ue cnenmam: [onon He o xnede

N apermminax, — Ho ronog — o Mecouu.
— X H Banux

- Appaam, He Godica, — ckazan [ocnoae 3auu-
HATEITI.

310 GBLIO OJfHO W3 OCHOBHBIX MosaokeHHit Jloro-
Bopa locnoga ¢ ABpaaMoM W npespallieHus Arpama B

The prophets knew that Godl glory degrades
when conveyed through the Great Word, while in mere
words there is no God at all... However, no prophets
walked the earth since the days of old and the divine
had been greatly degraded before it drew nearer people
through petty human means. That is why even o contin-
gent Word is so valuable today... Even a human Word,
which supersedes the Godly wisdom...

— F. Gorenshtein, The Psalm

There is a great, wondrous hunger, of which

the world had not yet heard: the Hunger not for
bread and spectacle, but the hunger for Messiah.
— C. N. Bialik

“Abraham, have no fear, — said God to the
Forefather.”

“This was one of the essential conditions of the
covenant between the Almighty and Abraham, of
Abram’s transformation into Abraham, transformation
of the Babylonian nomad into the Beginner of God’s

* B HyJaH3IMe TRAJHIHORHAS TOXBAILHAS PCUb, ITPOHIHOCHMAL

Hall yMepUuuM

* — in Judaism, a traditional eulogy said over a deceased



Appaama, TIpeRpaIMeHMs BABHIIOHCKOTO CTPAHHWKA B
3aymnarena Tocriomgnero Hapoaa... Ho te, kro pasmro-
AKHTHCE B ETHITTE BO3/e MACHBIX KOTIOB paboria, Hava-
4 3a0eBaTh TOCIIO#A, PACTOPrHYE TEPBBIM JIEIOM
HMENHO 5ToT ¢ HuM Horosop.”

IpHBeneHHbIE cI0Ba NTYOOKH 1 MOPA3HTELHEL BO
MHOTHX OTHOLIEHMAX: GHUIOCOPCKOM, TSONOIHYSCKOM,
HeropuueckoM. Hesasucumo ot Toro, commamaercs ¢
HAMH YWTATENh MM HET, NIOHATHO, YTO 3aTParHBalOT
OHM HEYTO HCKMIOUHTENBHO BAXKHOE M COKPOBEHHOE,
MPOHKKAIOT TYIA, Ky/la BXOA BooOIe HELOCTYIIEH — B
Craran Cpareix Hapoma, 3arafiky ero cymecTBOBaHHUS
W MaJIeHMiL. 3TH CII0BA HANMUCAHBI eBPEeM ¥ 00 palleHsl
K eBpeam. [Jlabe1 mowsts ¢yts FocmogHero Hapona, ag-
TOp 0GpAIAETCA K €TO CBATBIM TEKCTAM M TaKHM 05pa-
30M CTAHOBUTCA KOMMEHTATOPOM, CO3NATEIIEM ellle Ofl-
HOrO MMpAIla B LIeNH, KOTOpas, KaKk YUHIH PABBHHL!
APCBHOCTH, HPOCTHPAETCS OT HaLero yuureis Monces
A0 TANMYAHHECKHX akageMui SBHe, a OT HUX YKe - B
BeyHoCTE. M Bee e kaxkercs, uTo Haubonee nopasu-
TEJIBHBIM ACIICKTOM 3THX CIIOB ABISETCA WX A3LIK. Beap
MPOYMAHE], HAIIICAHEl OHM OBUTH HE JOTHKOM H KBaj-
paTtHeIMH OykBamMH OOLEro A3bIKA, & KHpWLIHIEH -
A3BIKOM YucTOTO TeHud Ilymkuna u Gorobopua Hocro-
eBckoro. Co3maeTcs BieuarTneHnue, UTo Beel croeil He-
niasHo obopsasmeHcsa xuzHp0 Opuapux Topeturelin
(cmoBa B3ATHL U3 ero poMana “llcanom™) yTeepikmai
HUMEHHO 3TO —- NPaBO OBITH EBPEHCKAM ITHCATENIEM, EB-
pEHCKUM MBICIIMTEIIEM, SBPEHCKUM KOMMEHTATOPOM Ha
. PYCCKOM fI3BIKE M €TI0 NOJAEMUKA ¢ JJOCTOSBCKHM, CO3/1a-
BaBIIeM CBOMMH NHCAHMAMM Xpam cTpakaynied pyc-
CKOH JIylIH, IPOHCTEKAET HMEHHO M3 3TOTO. - [[OHATHO,
4TO TBOPYECTBO I opeHiTeiina MHOTOIPAHHO H HOTOMY
HE BIIMCBIBAETCHA B PAMKM YErO-TO Y3KO-HALMOHAIBHO-
ro. Menonsays TepMHHOMOTHIO eBpefickoro (rutoccoha
Kyka, nanucannoe lopeHIITEHHOM MOKHO MpPEHCTa-
BUTH TPEXroaocol rnecHel, nogHuMarometics oT nuy-
HOCTHOTIO — K HAPOAHOMY — H, B KOHIIE KOHIIOB, K YHH-
BepcaIbHOMY, KoTOpoe y lopeHmrTelina, cropee Beero,
sBisiercs OokecTBeHHBIM. HO OMATH-TAKH: YHUKANL-
HOCTE BUJACHWs ] OpeHLITeHHA COCTOUT B TOM, YTO MO~
HATHA HALMOHATEHOTO M OOKECTBEHHOIO B HEM Hepas-
pesambt. OH He TIPOCTO CO3/TARAN EBPEHCKYIO THTEpa-
TYpPY NO-PYCCKU O @BPEAX W /U1 EBPEeR: OH MUCAN Jie-
TONHCEH Hapona HepoM, He moOOKCh CIOBA, KECTOKOFO
KPHTHKA, MLITASCE IOHATH BENMYHE Hapojga B Mpo-
LUIOM, TIAJEHHE B HACTOALIEM M BepOSTHOE BOIPOXKIE-
HHE B OyayiiemM.

nation... But those who multiplied in Egypt around
meat cauldrons of slavery, started to forget God, thus
breaking, first, precisely this part of the covenant with
Him.”

The words given above are profound and striking
in many respects: philosophic, theological, historic.
Whether the reader agrees, or disagrees with them, they
touch upon something extremely important and sacred;
penetrate into where the access is in general inaccessi-
ble: the People’s Holy of Holies, the riddle of their exis-
tence and falls. These words were written by a Jew and
are addressed to Jews. In order to understand the
essence of God’s people, the author turns to their sacred
texts and thus becomes a commentator, a creator of yet
another midrash in the chain, which, as taught the rab-
bis of old, stretches from Moses our teacher to the
Talmudic academies of Yavne and from them straight
into eternity. Yet it seems that the most startling aspect
of these words.is their language. For indeed, they were
thought through and written neither with the logic of
the holy tongue, nor with its block letters, but with and
in Cyrillic — the language of Pushkin’s pure genius and

- of Dostoevsky’s Jobian questions. It is this author’s

impression that with his entire life, recently cut short,
Friedrikh Gorenshtein claimed precisely this: one’s
right to be a Jewish writer, a Jewish thinker, and a
Jewish commentator in Russian and his polemics with
Dostoevsky, whose writings were a shrine to the tor-
mented Russian soul, certainly stems from this, It is
everyone’s understanding that Gorenshtein’s oeuvre is
multifarious and therefore cannot be confined to any
narrow national framework. To use the terminology of
Jewish philosopher Kook, Gorenshtein’s texts can be
presented as a three-voice song, which rises from the
individual level — to the national — and ultimately to
the universal, which, in Gorenshtein’s case, emerges
most likely as the divire. Yet again, the uniqueness of
Gorenshtein’s vision lies in the fact that the notions of
national and divine are inseparable in it. He did not sim-
ply create a Jewish literature in the Russian language
about the Jews and for the Jews; he wrote the people’s
chronicle with a pen of a ruthless critic, who thus
attempted to comprehend the people’s greatness in the
past, their fall in the present and a probable redemption
in the future.

Gorenshtein knew that he was a writer, not a
prophet, yet it is to the inveighing cries of biblical jere-
miahs and isaiahs is where he traces his creative geneal-



TopenmTeiin 3Has, 4TO ObLT MHCATENEM - HE IIPO-
POKOM, W BCE 3K& HMGHHO OT HETOYIOIINX KPHKOB O1b-
JICHCKIK epeMud 1 Mcall BefleT OH CBOKO TBOPYECKYIO
poaocIoBHYO. Kak M OHM, OH BeJall IpOpacTh, pasmie-
TSIOLIYIO BedHBH yX M30paHHOTO Hapola W peanHu
BOIUTOIIEHHS 3TOTO AyXd B IOBCEQHEBHOCTH. [OpeH-
IITeliH KOPHI eBPees 3a TO, YTO HUKAK UM He H30aBHTh-
Ci OT 3JEOBOHMS “MICHBIX KOTIOB pabcTRa”, 38 TO, 4TO
cTpaiuares oHH Beero M Best. B “Tlcarome™ asTop omnpe-
Jerser fe33auumHocins KaK OCHOBHOH IpeX eBpeHcT-
Ba. BeeMM cBoMMM KOpHSIMM OIleHKa lopeHIITeHOM
HCTOPHYECKOTO TIOIOKEHHS eBpeeB B MsrHanus ynupa-
eTcs B CHOHHCTCKYIO NOIEMHUKY Ha4alla IIPOILIOre Be-
Ka. 3acTaB/sist €Bpeek BHOBE BOMTH B UCTOPHIO H CTATh
HapoaoM MakaBeeB, a HE WELUMB, HOBOABJICHHEE CHO-
HHUCTBI THIKATH CBOMM COIIEMEHHHKAM B JIHIO HX e
0eR3aALUMTHOCTRIO, B KAKOH 10 Mepe HAHBHO MONaraf,
YTO Pa3pelINB eBpeiickyto mpobneMy MONMTHYECKH H
WIETIOPHYeCKH, OHM pa3pelaT €e M SK3HCTEHLHANLHO.
Buaenue lopeHmTeliHa, mucaress NI0CT-XOMOKOCT
3PHI, CIOIKHES: Haxe U30aBUBIINCE OT HE33aMMTHOCTH,
eppeeil mponoiskaeT ObITH HEHABUIHM XPHCTHAHCKUM
MHPOM, ABJLSICH HATOMWHAHHEM eMY UCTHHHOTO 3aBe-
Ta u Hucyca, HETPOHYTOTO XPUCTHAHCKUME GOrocCso-
BaMH. B 5TOM 3aKmovaeTes OCHOBOOIOTAIOLLAS YepTa
lopeninTeitna xak eppelickoro nucarens. Cozpasas
CBOY KOMMEHTAPHH O NICPeNeTisiX eBpeiickux cyned or
3aunnares ABpadma a0 Kneea 50-x rogoe, npescTas-
ngd celd Kak ITHCATeNs-MBICIMTENS, XyOKHHKA-TIPO-
pOKa, OH BBICTYINT Takoke oOBMHHTENEM Hapozna, Yei
A3ZBIK OBUT M €TI0 A3BIKOM, OOMNee TOFe OH IOXHTHIT TIpe-
poraTiey ropoputh 00 Mucyce y eBpeeB-BLIKPECTOR U
XpUCTHAH.

B mupe [opeHiTeliHa aHTHCEMHTH3M HEHCTPE-
6mM. O ero npuumHax od nuuiet & “Tlcanome”:

ERpen Kak Mofy TaK jKe LypHbl, KaK BCe HHOES de-
nopedecTBO. o Kak ucTopuueckoe o0dpasoBaHHe, Kak
Gubrelickoe sBAGHAS 3TO HApor bnu3xkuii bory, a uelno-
BeK IO CYTH CBOEH HeHaBHIUT bora, MosToMy OH HeHa-
BH/IUT M €BpeeB, M II03TOMY MHOTHE eBpeM Kak JIHOAN
HeHaBHAAT ¢es W cRoto Hubnefickyio cyapdy. 210 Tak
BAYKHO, WTO XOWeTCH MOBTOPUTh elle pa3 HECKONBKO
HUHEIMM CITIOBAMH.

KoneuHo, eBpeil kak 4eIOBEK TaK JKe IyPeH, KaK 1
ECe JIFO/IM, HO eBpeif Kak eBpeil ecTh, coracHo bubnuu,
YacTh Hapoaa boxus, a mockonbKy gesobek bora u
4106 BepuTh B bora, eMy Halo [PeoIoNeTs CBOO, Mpo-
K1aTyI0 boroM, uenoBeduecKylo TIPHPOAY W JIMIIb He-

ogy. As well as they did, he knew the abyss which sep-
arates the chosen people’s eternal spirit from the reali-
ties of embodying this spirit in the everyday.
Gorenshtein reproached Jews for their constant inabili-
ty to cleanse themselves of the stench of “meat caul-
drons of slavery,” for their fear of anything and any-
body. In The Psalm, the author defines defenselessness
as the main Jewish sin, The roots of Gorenshtein’s eval-
uation of the historic condition of Jews in exile are to be
found in the Zionist polemic of the beginning of the
past century. In forcing the Jews to reenter history and
become the people of Maccabees instead of yeshivas,
the new born Zionists jabbed their brethren for this
defenselessness, naively hoping, in a way, that by
resolving the Jewish problem politically and ideologi-
cally, they would resolve it existentially as well.
Gorenshtein’s vision, that of the writer of post-
Holocaust era, is more complex: even when disposed
of his defenselessness, the Jew continues to be hated by
the Christian world, existing as a reminder to it of the
true Covenant and of Jesus, untouched by Christian
theologians. Here lies the principal quality of
Gorenshtein as a Jewish writer. In creating his com-
mentaries on the entanglements of Jewish destinies
from Abraham the Beginner to Kiev of 1950’s, in pre-
senting himself as a creative thinker, a prophetic artist,
he emerged as an indicter of the people, whose lan-
guage was his language as well; furthermore, he stole
the prerogative to speak of Jesus from baptized Jews
and Christians.

In Gorenshtein’s universe, anti-Semitism is inde-
structible. He writes about its origins in The Psalm:

As human beings, Jews are as bad as the rest of
humanity. But as a historic product, as a biblical phe-
nomenon these people are close to God; because of his
nature, man hates God and therefore, he hates Jews as
well; thus also many Jews, as human beings, hate them-
selves and their biblical destiny. This is so important
that I"d like to repeat it in different words,

Of course, the Jew as a human being is as bad as
the rest of people, but as a Jew the Jew is, according to
the Bible, part of God’s nation, and since man is God’s
enemy and in order for him to believe in God he has to
overcome his cursed human nature, and very few suc-
ceed in doing so: because of this human hatred toward
the Jew is natural.

Despite the fact that anti-Semitism is natural, ene-
mies of the Jews are punished severely in Gorenshtein’s



MHOTHM 3T0 yAAETCS, TO €I0 HEHABHCTE K €BPEIO BIION-
HE ECTECTBEHHA.

HecmoTpa Ha To, 4TO AHTHCEMMTH3M €CTSCTBEH-
HEH, Bparyl CBpeeB JKeCTOKO KaparoTes B KHurax I'opeH-
IuTeiiHa, KaK BIIPOYEM H eBper-BhIKpecTsl. Ho HMeHHO
TIOTOMY, 4TO OH CTECTBEHHEH, KAK €CTECTBEHHO H Ye-
JOBEYECKOe 3110 BoobIme, TopeHuITein cephesHo oTHO-
CHTCA K ero 06pa3am H a3biky. be3d aHTHCeMUTH3MA He-
BO3MOYKHO TIOHATh PYCCKHMH xapaktep. B coeerckoe
BPEMS, IIPH PASrPOME PEJIHMIHH, OH TIPOROJIKAST CBH-
PEIICTBOBATE B PYCKOM Jylne. BernoMHMM 0 eBpelckux
norpomax B “MecTe”, cTapuke, BeJarOIUM BHYKAM B
POJIONHOM YKpauHCKoOM cene o Gorarstpe Hucyce, mo-
BEPXKeHHOM SKMIAMH, H MaTepH ¢ JOYKOH, puine/met]
B TpeThakoBcKkyro ra/mepero B OpeskuHeBckoi Mockse, 1
IIerrYaInel TaM Jo4epH nepen kaptunor Meanosa “Sb-
nenve Xpucra Hapomy”: “— Dro XpHeToc,.,. — OH X0-
Tel, 4T00 BeeM MOAAM GBUIO XOPOLUO, 32 TO ero eBpeH
y6un” (“Icanom”). Onperienyis HEHABHCTL K eRPEIM
KaK HECTHE/IMMYIO YasTh PyCCKOH, [a M UeHoReuecKkoi
Aymy Boobime, TopeHINTeitH Mpoge/BIBaeT TPIOK, H3BE-
CTHBIA B aHHA/IAX eBPEHCKO IUTEPATY b, HO YHHKATE-
HBI B €€ PYCCKOM eBpeckoM BhipakeHuH . OH IOXH-
IIaeT aHTHCCMHTCKUH S3BIK, Y3YPIHPYET €ro M TakuM
ofpazom 06e30py:KUBaET EBpee-HCHABHCTHHKOB, OC-
TaB/Isg KX, kak Kapabaca bapabaca, cuaaiuma B myske.

“TlcanoM”, cIOpHO ABAAIOLIEIiCS HAMBONES CHIIb-
HBIM pomaroM ['openmTeiina, oMy npumep. TaBHsI
ero repoM, eBpeH-AHTUXPUCT, IPERCTAET MOCTAHHAKOM
bora u pomuemv Sparom Mucyca. “— Bel, aHTHCEMHTSI,
NPABLL, YTBEPHAAS, UT0 AHTHXPUCT SRIACTCH CBPEEM,
HPHIIEIIHM paspyluTs PoccHio, — kax Obl rOBOPHT
TopeHIUTeliH U IIPOSOMKAET, — HO HE PAas3LIANETH Bl
IJIABHOTO: OT bora oH U Ka3HH ero — CyTh IIaHa Dokb-
ero”. Bosspamaer l'openwreiin u Mncyca B enpeiickoe
nowo. M B 3TomM OH uaeT mameine, deM, ckakem, byGep
u Posenngeiir, ompenensisuie Mucyca kax espefickoro
npopoka. Hucyc 'openmreiina He npocto erpelickuit
IPOPOK, Y€ 06pa3 ObIT HACHITBHO MCKAIKEH XPHCTHAH-
ckHMH Gorocnoeavu, Ou { B TYT aBTOpP OISTH, KAK M C
AHTHCEMHUTCKHM JIHHTO, OYKBAIBHO BOCIPUHHMAET
s36IK EBanrenyi, npuiasas eMy cBOH CMBICI, KOTOPEI
CBOJMT Ha HET XPUCTHAHCKHE TOJIKOBAHMSA) MPHIHAET,
uro Hucyc 6511 chitoM GoXbMM, 1a M He MOT OH OBITH
HHKEM MHBLIM, HOO KaskblH IOTOMOK ABpaama — ChIH
boxuit, wacTe Hapora-BHHOrpafHWKA, B3PAICHHOTO
camum Boeppimnum. Jla, comamaercs 'openmrreify,
Wucyc 611 Lapem eBpeer, HO UK B KakoM IGO0 3a06-

books, as are the baptized Jews, But precisely because
it is natural, as is all human evil, Gorenshtein treats
anti-Semitic images and language with all seriousness.
It is impossible to understand the Russian national char-
acter without considering anti-Semitism. In the Soviet
times, under the destruction of religion, it continued to
rage in the Russian soul. One should recall here Jewish
pogroms in The Place; an old man, telling his grand-
children in the hungry Ukrainian village of Jesus — the
folk tale night, fallen from Jewish hands; a mother with
her daughter, coming to the Tretyakov gallery in
Brezhnev’s Moscow and whispering in front of
Ivanov’s canvas, “Christ’s Appearance to the People”:
“This is Christ,... he wanted happiness for everybody,
that’s why the Jews killed him.” (The Psalm). Having
defined hatred toward Jews as an inseparable part of the
Russian, as well as human soul in general, Gorenshtein
performs a trick, known in the annals of Jewish litera-
ture, though unique in its Russian Jewish manifestation.
He kidnaps the anti-Semitic language, usurps it and
thus disarms Jew-haters, leaving them in a puddle, like
Karabas Barabas.

The Psalm, arguably Gorenshtein’s most powerful
novel, is an example of this, Its protagonist, Jew the
Antichrist, emerges as God’s messenger and Jesus’
blood brother. “You, the anti-Semites, are right in
claiming that the Antichrist is a Jew who came to
destroy Russia,” Gorenshtein seems to be saying and
continues, “but you haven’t discerned the most impor-
tant: He is from God and his plagues are God’s plan
incarnate.” Gorenshtein returns Jesus to the Jewish
camp as well. In doing so, he goes farther than did, say,
Buber and Rosenzweig, who defined Jesus as a Jewish
prophet. Gorenshtein’s Jesus is not merely a Jewish
prophet, whose image was violently distorted by
Christian theologians. He {and here the author again, as
is in the case with anti-Semitic lingo, perceives the
Gospel language literally, imparting to it his meaning,
which makes Christian interpretations null and void)
acknowledges that Jesus was God’s son, for indeed he
could not have been anyone else, since every one of
Abraham’s progeny is God’s son, part of the vineyard-
like nation, tended to by the Almighty himself. Indeed,
Gorenshtein agrees that Jesus was King of the Jews,
though not in any allegorical sense, but in a strictly
nationalistic one: Jesus was another maccabee, who
reminded his enslaved people of the fearlessness of
their spirit. Thus Gorenshtein leaves the enemies of the



JAYHCOM CMBICHS, & B cyr'yﬁo' HALWOHATUCTHYSCKOM —
XpueToc 6BUT OUepeTHEIM MaKABEeM, HaIlOMUHABLIFM
CBOEMY HOPabOMEHHOMY Hapomay O OeccTpalliiy ero
nyxa. Tak TopeHwmrefiH ocTaemser Bparok espees 0be-
3OPYKEHHBIMM, JIHIIEHHBIMY, ¢ UX HEMBIMH HKOHAMY,
nake cpoero bora. Hakoneko HCTOPHUECKH GO0 H-
qecKH 3 peKTHREH STOT METOA — BOTIPOC, BesyCIOBHO,
HEOHO3HAYHEIH, HO HEOCIIOPHMO TO, YTO OH HCKIIIOTH-
TENBHO 3CTETHUSCKH culeH u rmybok. Kak 6vuto craza-
HO paHelIe, 3TOT [pUeM U3BeCTeH B eBpeiickoll nutepa-
Type. Ero 3aan Kadka. B ogHOM M3 CBOHX IOCISIHUX
pacckazoB, “Tlermia Jlxosedrsa M MBIITHHEIE Ha-
poa”, Kadka ucroneiosalr ouaue 13 Haubosee pacupo-
CTPaHEHHBIX. AHTHCEMMTCKHX 00pa3zoB CBOEro BpeMeHH
{eBpeu — MBILIK), BHEAPSAST €IC B CBOE BHACHHE Oymy-
IET0 M HACTOAINETO €BpeeR. BOaMMKHO, yTBepkaaeT
Kagka, mpmms [Hroseduna JIHME THITNAT, BO3MOXKHO €€
HEpPOJ, NOrps3 B MEJIOYAX M TPSI3H JKH3HM, HO VX, HCXO-
JSIHME W3 5TOTO NHCKA W 0OBEAUHIIOWMH HAapoH, — Be-
ueH, Kax caM ITpepeunsril, D1o, Honee BCEro ocTaabHO-
10, 3Hal ¥ [opeHmTelH, TUKO H BAOXHOBSHHO IHCAB-
muH o erpefickux skeHmmMHaxX B “Ilcanome’™:

Koraa Hapox mas gyxoM, To TepBEIM JeJI0M 9T0 Ha
JKSHIIMAS OTPAXKaeTcs, Bedb JKeHIUHA CO3JAeT HAUKO-
HalLHEIH 06MHUK Hapoga. B GHRITOBBIX KOHLIArEpss —
MECTEUKAX, CPeMH KUCIHBRIX OpauHnlx Houeil JBOOPOI-
HEIX OpaTheR © ABOIOPOAHBIMH CECTPaMH, B JYXOTE,
uT0GBLI CKBO3HAK HE MPOCTYAMI YaXOTOUHLIE JIErKUe,0T
TIOKOJIGHHS K TIOKONEHWIO Bee Oonee VHMKancs Ipe-
KpacHeI o6uk Oubneiickux kpacasuil... IlotoMy Bee
CNy4aiiHO COXPAaHWBIIEE 30POBBIE MCTOKH CTAPAOChH
OexxaTh W3 eBpelicTRA, HECMOTPS HA CYPOBEIE 3arpeTsl
TANIMyIHCTOB-OIMATHKORB, 3[0pOBOe DexKaso, cIacalo
ce0q m3 OBITOBBIX KOHLYIarepek, Kyda OBIIM 3arepThl
GRPEH JUTS PA3JIoKCHHS M BEIPOXK/ICHRA... OHU Oexxanu
OT eBpeHcKoTo, UTo0BI COXpaHUTh B cebe desoBedec-
roe. Ho nena, KoTopylo OHH IIPH 9TOM 3aIUIETURK CTa-
J14 MOHATHA ropazfo Mo3AHee, XOTh M TNOHBIHE He BCeM
OHAa noHsTHA, [opaso JIopoKe OHA LCHBI, KOTOPYIO 3a-
mnartun Daycr Medwcrodento. He gynry onn nponarm,
a ayx. vina coxpafser B €elIOBEKE UESIOBEKA, TyX —
coxpanaeT B yesoBeke bora. bexarmmue Uz eBpericTsa
cracany Ayly, Ho rybumm ayx...

Heuro mogobuoe mmcan baummk, XKaGoruHekwil,
Kopoue roeops, 3T cnopa MOr HarmucaTs JIMLIL TBOPELL,
He TUHOHYBIOHi, TPH TPOUIAHHH, B CTOPOHY EBPECH,
kax barpunkeii B “TIponcxomIeHu”’, a 0cTaRIMHRACS €O
CBOMM HApOJAM, HECMOTPS Ha A3bIK cBoero Crioea.

Jews disarmed, deprived, with their mute icons, of even
their god. Historical and ideological effectiveness of
this method is, obviously, an equivocal question, but it
is beyond argument extremely aesthetically sound and
profound. As was said earlier, such device is known in
Jewish literature. It was known by Kafka. In one of his
last short stories, “Josephine the Singer, or the Mouse
Tolk,” Kafka used one of the most widely spread anti-
Semitic images of his time {Jews-mice), inserting it into
his vision of the future and present of the Jews. Perhaps,
claims Kafka, Josephine the mouse merely pipes; per-
haps her people are bugged down in the pettiness and
dirt of life, but the spirit, emanating from this piping
and capable of uniting the people, is eternal, as is the
Prehistoric One Himself. Gorenshtein, who savagely
and inspiringly wrote of Jewish women in The Psaim,
stated, more than anything else, precisely this:

When the people’s spirit fell, first and foremost it
was reflected on the female, since it is the woman who
creates the people’s national image. In household-con-
centration camps, shtetlakh, in the midst of sour wed-
ding nights between male and female cousins, so that a
draught would not initiate a cold in their tubercular
lungs, from generation to generation the beautiful look
of the progeny of biblical women was becoming more
and more debased..,

Therefore, who ever accidentally preserved heal-
thy streaks in themselves tried to run away from any-
thing Jewish despite severe prohibitions of dogmatic
talmudists. The healthy ran, saved themselves from
household-concentration camps, where the Jews were
locked up to decompose and degrade... They ran from
the Jewish in order to preserve themselves as humans.
But the price, which they paid became understood only
later, though even now it is still not understood by
everyone. It is much higher than the price which Faust
paid to Mephistopheles. It wasn’t their soul they sold,
but their spirit. The soul preserves human being in a
human being, the spirit preserves God . Runaways from
the Jewry were saving their souls, but wasted their spir-
it...

Bialik, and Jabotinsky wrote something similar. In
short, such words could have been written only by an
artist who did not spit at the side of the Jews, while bid-
ding them farewell, as did Bagritskii’s speaker in
“Origin,” but who remained with his people, despite the
language of his Word.

Addressing the history of Russian Jewish litera-



TloabiMas BOIPoOC 06 MCTOPHH PyCCKOH eppeiicko
JTUTEPaTyphl, NPHXOMHLIL K BBIBOMY, YTO Kak Taxopasd
OHZ HEKOTJA MO-HACTOfINEMY He cyiectsosana. [,
6o babens, a noroM H [ poccMay, B Crayxuii, 1 Bce
e SRISIIMCE OHH H3HATAIBHO M OCTAIMCh, NPEXae
Beero, pycexkumy rucaresamu. Hx espelickan Tema OBI-
12 MeCTaMH HABSA3UMBOMN, MECTAMH el 3aMeTHOH, HHO-
raa IPOHULATSIIBHO’, HO HUKOIZA OHA HE oTaNd HX Cu-
OHOM, uG0 1S HIX TakosbiM LT TTeTepSypr, Haprox,
Scuas onsHa, MaTepHALMORAT FUIH, B KOHIE KOHIOR,
caMoe pycckui a3pk. M aake Koraa XyAOKHHK CII0BA -
espeii o POXASHHIO — BO3BPAIANCA K CBOEMY eBpeli-
CTBY, K CAMHM €BpedM 5TO He MMENO HVKAKOro OTHO-
nrepus. Tak BAOBA MO2TA MUcana o Manjeapurame Bo
“Bropoit kHUre”:

MaHae/IbIITaM. .. — HUKOIia He 3a0hIBal, Y70 OH
eBpeit, Ho*“TIamMaTs KpoBK” GBIIA Y HETO cBocoOpasHast.
Ona BOCXOMMIA K IpaoTuaM 1 K Hemandu, K Cpenu-
3EMHOMOPBIO, A CKHUTAIBYECKHil ITyTh OTIOB HCPE3
LlenTpassiyio EBpoITy OH HAHHCTO 1103a0BLIL.

Hitage ropopsi, OH OLyIIall CBA3b ¢ NACTyXaMH
uapsMy BuOAMELC aTeKkcaHPHHCKAMY M MCIIAHCKIMH
CBpESMH, TTOSTAME ¥ (uiocodaMu 1 aKe nogobpan
cele epe/iM HUX POACTBEHHHKA: HCTIAHCKOTO M031a, KO-
TOPOTO MHKBY3MLKA AEPIKala Ha BENH B [OA3CMENLE.

To ecth epeficTro MaHaenBIITAMA, COITIACHO Ha-
nese SIKOBJTEBHE M OHA B 3TOM npasa, GbIno Mpoyos-
JKEHHEM €ro TBOPUECKOIO KPeo, a4 BOBCE HE MCKPEH-
HHM HHTEpecoM K cyas0amM Hapona W3pausiena. Onathb
taku CuoHoM ero Obu1 He MepycaiiM W He MECTEHKO, 8
Tlerep6ypr. Ha atom done Topentrei Hpe/CTaBNACT-
¢Sl eTIMHCTBEHHEIM CePhe3HBIM PYCCKUM EBPEMCKIM M-
caTenem, [T KOTOPOTo eBpefcKas TeMa OblIa He BIPYT
BCIUTBIBAOLIEH, 4 CTEPIKHEM, Ha KOTOPOM /IepiKaicd
BECh eTO XyAMKECTBEHHBIH MUp ¥ M2 KOTOPOTO, KaK iy
Kadxu, pokaanoch €ro MoHAMaHHE HCTOPHH, MOPAJIH,
Cropa. M Kak neTHHHLIA eBpefcKuil TBOPET, OH CTpa-
a1 He BecliaMaTCTBOM, A MEePEH3ObITKOM NIAMATH, Xpa-
u B cebe BCe CKUTANBMGCKHE [yTH OTUOR W Mareped.
[Trcall OH HO-PYCCKM, HE CTECHSACH, 3aBOAS TONCMUKY
¢ TEMH, KOMY ITHCATH HA ITOM A3BIKC Bese/a, Kak Oyxro,
caMa IPHPOAA; 3aBOA AHANOT MeXIy co0oi 1 Hepe-
mreit, u MesnkeneM, U BCeMH TPOPOKaMH OHOIEHCKOTO
noemeny. Takum 00pazom, THHONAYMHO, TopeHLUTeiH
cO3/1A] HA PYCCKOM A3BIKS, TIOCPEICTBOM Gubnefickux
KOMMEHTApHEB, HCTOPHUUECKOH IAMATH U y3ypranre
AHTHCEMHTCKOH MIEO0OTHH U XPHCTHAHCKOM TeONOT MY,
CAMOCTOSTENBHBIH espelickuii Auckype. M cnpases-
JHMBOCTH CKaskeM, yTo jiiie CIyuKHii, B HEKOTOPBIX U3

ture, one arrives at the conclusion that it never truly
existed, as such. Indeed, there were Babel, and then
Grossman, and Slutskii, yet they were originally and
remained toward the end, first and foremost, Russian
writers. Their Jewish theme was at times an idee fixee,
at times barely noticeable and sometimes insightful, but
it never became their Zion, since for them such was
Petersburg, Paris, lasnaia Poliana, the International, or,
ultimately, the Russian language itself. And even when
an artist, a Jew by birth, was returning to his
Jewishness, this had hardly anything to do with Jews
themselves. Thus, the poet’s widow wrote about
Mandelshtam in Hope Abandoned:

“Mandelshtam never forgot that he was a Jew, but
his “blood memory” was of a particular kind. It reached
back to the forefathers and to Spain, to the
Mediterranean, but the wandering journeys of fathers
through Central Europe he completely forgot. In other
words, he felt a connection with shepherds and kings of
the Bible, with Alexandrian and Spanish Jews, poets
and philosophers; he even picked a relative for himself
among them: the Spanish poet who was kept by the
Inquisition in chains in the dungeon.”

That is Mandelshtam’s Jewishness, according to
Nadezhda Mandelshtam and she is correct in this, was
an extension of his creative credo, rather than the
expression of a genuine interest in destinies of the peo-
ple of Israel. Once again his Zion was neither
Jerusalem, not a shtetl, but Petersburg. On such a back-
ground, Gorenshtein stands as the only serious Russian
Jewish writer, for whom the Jewish theme was not
something that would suddenly resurface, but 2 pivot,
on which his entire artistic world rested and out which,
as in Kafka, there emerged his understanding of histo-
ry, morality, and the Word. And as a true Jewish creator,
he suffered not from the lack of memory, but from the
surplus of it, keeping in himself all the wandering ways
of fathers and mothers. He wrote in Russian, feeling no
inhibition, starting a polemic with those, to whom, it
seemed, the nature itself willed to write in this lan-
guage; starting a dialogue between himself and
Jeremiah, and Ezekiel, and all the prophets of the bibli-
cal tribe. Thus, singularly, Gorenshtein created in the
Russian language, by means of his biblical commen-
taries, historical memory, and the usurpation of anti-
Semitic ideology and Christian theology, an independ-
ent Jewish discourse. To maintain justice, one should
say that only Slutskii, in some of his poems, achieves
something similar. It is not by accident that



CBOMX. CTHXOTBOPEHHI, HOCTHUraeT HeuTO MOA00HOIO.
He cnyuaiino topuectso TopeHmrelina Gpuio mpomr-
HOPHPOBAHO HBLIHCLIHUMH KPUTHKAMM: CIHIUKOM BHI-
3bIBAIOLIE OBLIO OHO, CITMINKOM BEIXOAMIIO 33 PAMKHY H3-
BECTHOIO B pycckol muteparype. MeTnHHAS OLEHKa ero
— 3a OyaynmMm.

Benomunas o 1 opennireiine, HeMb3g He OTMETHTS,
410 OBUI OH TBOPYIOM, BHACBIIHM MHPO3IaHUE CKBO3b
npu3My GoxkecTBeHHOTO, rae ClioRo, “Iaske YenoBevec-
xoe Cnoro” nporueocToRT cMepTh. Tak B “Ilcaiome”
AHTHXPHCT, HCTIONHAS TpopouecTro Mesekuuia, Bo3-
BpaIlaeT K JKU3HM KOCTH PACTPEAHHBIX HeMIaMU:
“...cTaTH CONMMPKATBCS KOCTH JPYT K JPYTY, H Kaxkmas
KOCTb, XOTb H ObITa JaJIeko 0TOpOLIeHa, HAIILTA CBOKY, U
LIYYM HAYaICH, H BOT SKUMIBI HA HUX M IIOTH BRIPOCITH, U
KOKA TIOKPELIA HX CBEPXY...” BoCcTaB, OHM ONATH pacckl-
natoted, 60 BpeMa OKOHUATSIBHOIO CLIACCHHS €LIE He
mogocneno, llpniiner ke oHo, yrRepxknaer lopem-
IITeHH, KOTAa HACTYIHT y mornel ronod no bokbemy
CroBy, KOra MCTOCKYIOTCA OHH, Kak mucam Bamuk, mo
Meccun - sxaxne criacenns. Jleno we B ToM, yOenm-
TEJILHO JIH 3BYYUT 3TO BUASHHE B HOCTMOASPHHCTCKUH
BEK, & B TOM, 4TO CO3JATh €ro MOr Nuilk TBopel Cnoga,
eIWHBIA o Ayxy npopokam OGUONeHcKOW APeBHOCTH,
03K BEYHOCTY, ¢ KOTOPOH OH HEIHE, OTKPHIB “Ka-
autky B Huuto”, cotmencs.

Gorenshtein’s oeuvre was ignored by today’s critics: it
was too challenging; too radically did it cross the
boundaries of what was known in Russian literature.
The true evaluation of him belongs to the future.

Remembering Gorenshtein, it is worthy to note
that he was a creator who saw the world order through
the prism of the divine, where the Word, “even a
human Word” resists death. Thus, in The Psalm, the
Antichrist, fulfilling Ezekiel’s prophecy, returns to life
the bones of those who were shot by the Germans: “the
bones began to approach one another, and every bone,
though it was thrown far away, found its pair, and the
noise began, and here sinews and flesh grew on them,
and skin began to cover them on top...”” Having arisen,
they crumble again, since the time of ultimate redemp-
tion has not come yet. It will arrive though, Gorenshtein
insists, when people will experience hunger for the
Divine Word, when they, as Bialik wrote, will long for
Messiah - the thirst for redemption. The issue is not
whether this vision sounds convincing in the postmod-
ern age, but that it could have been conceived of only
by the creator of the Word, who was one with the spir-
it of prophets of biblical antiquity, who was close to
eternity, which he now, having opened “the door into
Nothingness,”joined.
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32 HECKOIBKO JHEH 10 CROCro CCMHICCATHIICTHN,

ITucarens — 370 oT bora, a we ot otaena kynsTypsl LK KIICC, JIutepaTypHOr0 MHCTHTYTA HIIM HBIHEIIHETO
THapa, HaJTyRarOIIEro uuTaTenet B 0co00 KPYNHBIX pa3sMepax.

ITpy MHIHOM 3HAKOMCTRE OH MHOTJIA Ka3ayics CODCTREHHBIM NepcoHakeM: OpyTalbHEIE LY TKH, HETEPIIUMOCTh
K O0JIce YAAWTHREIM KOJUTICraM, Oe3ane/ UIHOMALIC, TacTO HECTIPABEIHBEIES CY/KACHH,

3a BCEM 3THM YraJ[bIBATACE HACTOPOXKEHHAS M De33alMTHAs [yINa ChiHa “Bpara Hapoaa”, 1a K TOMY 3KE eBpes,
Ja K TOMYy JKe YHHKIbHOTO “HeymobHoro” rananta, we nomyquBiuero npu sxusuu csoero MECTA (tax

Has3pIBaJICA OLHH U3 €ro JIy4lHX pOMaHOB).

Sl 6narogapen OpURPHXY 32 TO, UTO 3HAN ero. MHe TOphKo, UTO YIlel ellle OJHMH H3 MACTEPOB PYCCKOH P03k,
koropeiit ymen BCE, 5l 6yny arofuth 1 MOMHHTE €ro, Kak M APYrMX MOMIMHHBEX TBOpUOB ciiosa — IOpus
Kazakoea, Bacunus [Uykmmma, HOpus Tpudonora, Bragumupa Maxcumosa, Buxropa Acradnesa. Cmepts
pelIaeT MUIHEHHbIS CIOPBL, HO CIIPABEJIMBOCTH HA 3¢MJIC HET.

Eezenuii ITOHORB
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